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Introductory Researches on the Narrative Features of a Graphic Novel

WANG Hong
(College of Foreign Languages, Chongqing University, Chongqing 400044, China)

Abstract ; This article is an introductory research on the narrative features of a graphic novel which is a foreign hot research top-

ic. Based on the analysis and comparison of the relevant foreign researches on graphic novels, this article briefly introduces the

definition and characteristics of the graphic novel, and illustrates its four basic elements and their functions in the narration. In

conclusion, the graphic novel is a kind of multimodal narration. Its multimodal narration is conducted by two cooperative and

complementary semiotic channels - text and picture.

Key words : graphic novel; narrative feature; multimodal narration
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