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But he who hears this autumn day
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(RERRK REFR)

A Land of Exile and Hope: Double Aspects of Inner Australia

BI Zhou-pin
(School of Foreign Languages, Nanjing University of Posts and Telecommunications, Nanjing 210046, China)

Abstract; According to Australian famous poet Judith Wright, Australia was viewed by her new inhabitants either as a land of
exile or as a land of hope. To the former, the sense of exile contributed to European settlers’ view that Australian landscape was
monotonous, grey, grotesque, funereal and hostile. Wright claimed that in Australian poetry, Australian landscape was either
absent or Hell-like or weird, on the contrary, British sightseeing was showed, and some writers described Australia as deserted
city opposite to Garden of Eden. Wright suggested that only when European descent writers saw Utopia in Australia, had empathy

with it and tried to live at peace with the new environment, could they eulogize the unique beauty of her beloved Australia.

Key words: Judith Wright; Australia; exile; double complex
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